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\ LOAN EXHIBITION OF 
EUROPEAN ARMS AND ARMOR 


armor of high qual 


In exhibition which is to be Neld 


\ugust 3 to September 
| 


ind the 


in Gallery D 6 from 


representative of the 


/ i 


, , 
ects Which Nave come into 


within the last two decades. One aim of the 


exhibit 1s to assemble from private sources 


Museum's 


\ second aim 1s to stimulate 


pieces net ded to supplement the 
collection 


interest in a field of art which represents the 


highest branch of craftsmanship in met 


abounding in romantic, his 


and W hi h 1S 


orical, literary, and technical associations 
study of the suits exhibited on 


| 


Dtamns a panorama ol the histor, Ol an- 


armor. Gothic art is seen 1n the slendey 


and elegant armor of the fifteenth century 
armor, the so-calle 


Ihe splendid fluted 
Maximilian tvpe, was the product of an ag 


Field of the Cloth of Gold 
Elizabeth’s reign tells us of 


which saw the 
he armor of 

the 
decoration prey alled. 


It 1s 


present exhibition 1s most noteworthy, an 


time when extravagance 


greatest 


n historical suits, however, that tl 


in this gallery, as in few places elsewhere 
takes on 


the historic past 


t 
one’s imagination leaps back t 


movement an 
and 


} 
th 14 } 
til ial ! 


larnesses pulsed wit 
\nne de 
( onstable 


vs when these 


life. Here one sees the 


\Montmorenc\ 


armor ol 
1493-1507 
worn D\ him W hen he Was Wounded 
battle of St- 


rance 


and taken prisoner at the 


Quentin in 1557. After the victorious cam- 
paign on the part of the [mperialists, it was 
brought by the first Earl of Pembrok 


Enelish contingent in th 
to Wilton House and there 


ro. Itas Itah 


the 


Imperial army 


leader of 
pre served until a few vears a 
In| Workmanship 

j 


eilding in bands, and retains its russete 
surface. Its cutrass 1s of laminated co 
struction to permit greater freedom 


movement. [The great size of the arm 


corresponds to the Constable's stature. 


On either side of the Constable’s arn 
stands a suit of especial importance to 
student of English history and art. To tl 


left is the complete armor 
all skillfully 
In mint condi 
third Earl of 
h came trom Appleby Ca 


Hothtield, a descendant ol 


| ne 


executed 
tian { 
tion, Ol 


Cseorac 


Cumberland 


ord 
inal 


ongimal 


ownel 
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which appears in a miniature portrait of the 
Earl by Isaac Oliver, is one of the few Suit 
which enable us to see armor as it ap. 
peared in the sixteenth century. The suit 
of elegant proportions and its graceful out 
line emphasizes the precision with whic 
the lames fit one another. What immedi. 
ately strikes the observer 1s the condition, 
the armor; every element is practically th 
same as when it left the workshop. Th 
present bluish purple color of the surfac 
has a tone which 1s probably even mor 
effective than that of the suit when it left 
the hands of the armorer. Even at a djs. 
tance the harness ts striking, and as one ap. 
proaches nearer the details of the decoratior 
impress one with their beauty. The etche 


and gilded motives include emblems of th 
ludor family, open cinquefoil roses, sepa- 
rated by fleurs-de-lis and connected by tru 


lovers KN 


ts; the evpher of Queen Elizabeth 
two -’s addorsed, appears on every clement 
Only the right gauntlet belongs to this suit 
[he lett gauntlet, similar in stvle and work- 
manship, belongs to the armor of Henry 
Prince of Wales, now at Windsor Castle 

The suit (fig. 3) to the right of the Mont 
morency armor is that of Henry Herbert 
second Earl of Pembroke (1534?-1601). | 
is of robust proportions, and is etched 1 
bands inclosing trophies and heraldic arms 
Pembroke was a man of culture and a spe- 
cial patron of antiquaries and_ heralds 
which accounts for the numerous herald 
arms etched on his harness. This armort 
ornament 1s of considerable interest and Js 
unique in that it forms an integral feature 
t| 


il 


1 decorative scheme. On the cheek pieces 
are large shields of twenty-two quarter- 
ings, surrounded by the Garter and sur 


mounted by a coronet. Contemporar 


drawings of both the Pembroke and tl 


Cumberland suit appear in the Almain 
\rmourer’s Album, the original of whuicl 
is in the Victoria and Albert Museum 


I 
the collection 1s 


The outstanding suit in 
that attributed to Bernhard von Weimar 
1004-1039). The principal motive of the 


breastplate presents a triumphal scene 


all the elements are richly embossed with 


fi oht 
I] 


running ornaments, cherubs’ heads, 


Viscount Dillon, An Almain Armourers 


Album. London, 1905 


{ 
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} FIG. 3. ARMOR OF HENRY HERBERT, SECOND EARL OF PEMBROKI 
¥ ENGLISH, GREENWICH SCHOOL, THIRD QUARTER OF XVI CENTURY 
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warriors, bound captives, mascarons and is embossed with foliation, birds, and 
erpents, | erthes, etc., In sumptuous and grotesque half figures; the fore part of th MoM 
eles comp on and splendid color cor bowl is sculptured as the mask of a marin ore 
st. It dates from a period (1590) When — monster, which blends with acanthus leaves % 
parade armor, the expression of highest © and a scale motive. The second helmet lent ¥ 
dignity and authority, reached its culminat by Mr. Widener resembles in form t| 
ng point of grandeur. This suit was a time antique helmets which are seen on statues 
honored heirloom of the archducal family o of Pallas Athene and because of its prove- 
Saxe - Weimar -Fisen nance is KNOWN as th 
ich, and according t Morosini casque. TI 
tradition was pr bowl is damascene 
sented bv Louis XIII on both sides in gol 
O France 160 and embossed with 
1043) to the re winged chimera 
neral « he [hir fohhation Early 
Years’ War mets are represented 
lhe four historical by a Frankish Spang- 
suits just described enhelm of the seventt 
come trom the collec centur\ Crusaders 
tion of Clarence H basinets, the pig-face 
Mackay. A score o basinet from the fif- 
other suits and se) teenth-century ar- 
eral hundred elements mory of the Trapp 
of armor and wea- famul) the Sigm 
pons, which have ringen Aolbenturnier- 
been selected because m for Jousting wit 
of especial artisty maces, and the “Li 
merit, are described nardo’’ armet-a-ron- 
in the catalogue of delle; other helmet 
the loan exhibition ; include the embossed 
Limited space per- and damascened bur- 
mits the mention otf ganet with shield fron 
only a few of these in the Fugger family 
the present BULLE- \ugsburg and tw 
rIN; an additional ereat jousting helm 
note will appear in & from the collection « 
the September ISSUE & (G;eorge | Harding 
Of highest impor IG. 4. SWORD OF AMBROGIO SPINOLA Weapons are We 
tance is an Itahan BRESCIAN. 1600 represented, espé 
parade saddle, which cially polearms 
dates from about 1400, of bone richh swords, and firearms. The shafted weapons " 
sculptured with figures and a represent: the majority lent by Carl Otto v Kienbusc! ve 
tion of Saint George and the dragon. It is | include many rare primitive forms as W oe 
the well-known example formerly in the col as numerous historical pieces which are not seen 
lection of the Marquis Gian Giacomo Ir1 duplicated in the Museum's permanent cor erly 
vulzio, Other works of Italian genius are lection. Among these may be mentioned bs 
the two embossed helmets lent by Josep! seventeenth-century French partisan (lg ea 
E. Widener. The first is an open helmet 2), owned by Mr. Mackay, which 1s mag vies 
illustrated on the cover), which belongs — nificently damascened and bears the ro) sas 
to an embossed cuirass in the Louvre and — arms of France and Navarre ete 
Which is the work of the distinguished Ihe swords include groups of Americal ae 
Milanese artist Philip de Negroli. This examples from Fort Ticonderoga, lent 0 iu 
helmet has splendid blue-black patin: Stephen H. P. Pell; Scottish clavmores af \m 
t \y iB} 
16 
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a om broadswords trom thecollectionof Alexander — liam G. Renwick, and Alexander Me Millai 
OF the VUcMillan Welch; Saxon swords originall Welch, should be mentioned the splendid 
nanin from the armory of the Saxon Electors; series of Scottish and other all-metal pistol 
leaves nda series of court swords owned mainl pair of pistols which belonged to Gener 
et lent Pheodore Offerman. From the view- George Washington; numerous pi Ds 
Mm the point of skillful workmanship two swords ing unusual, even unique, mechanical f 
Tatues nt by Mr. Macka ire not surpassed — tures; and pistols by Lazarino ¢ 

Prove: anv collection. One sword (fig. 5) 1s prob- and Jo. Bap. Franco. both of whom Evel 
as th 

e. Th 

seened 

n gold 

with 

ada 

Vv he 

Ssente 

S pane- 

eventn 

saders 

y=-Taced 

he fif- 

ry af- 


Trapp 
Sigma- 
Mr nter- 
2 With 
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--Ton- 
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d from 
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FIG. 5. SILVER-INCRUSTED SWORD, ITALIAN, 1570 


apons : ; 
ably the finest. silver-incrusted example mentions in his diary as the best-esteem 


busch : ti 
ages extant. The incrustations take the form of — artists in Brescia. There is also a fine grouy 
ire not amorini, foliage, tendrils, ete lhe other Ol Napoleon presentation pieces made | 
nt call sword (fig. 4), with a beautifully designed the Manufactory of Versailles under the 
ai steel hilt is almost entirely covered with — directorship of the artist Boutet 

, exquisitely chiseled biblical scenes, so won- It is a pleasure to acknowledge here 
eal derfully wrought as to compare with the — splendid cooperation of the lenders 


inest goldsmith’s art of the period. This ing the Museum the opportunity to arrang 
sword bears the name of Ambrogio Spinola this special exhibition. To visitors wh 
he S 





seric 1570-1030), who commanded the Spanish — examine these treasures, it will be clear t 
nt b armies in the Netherlands among American collectors there 1s 
\mong the firearms, lent principally by — of appreciation of authentic arms and armor 
bis G. Diderrich, E. Hubert Litchfield, Wil- 9 as works of art. SrePHEN V. GRANCSAY 


1O7 
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SOME PORTRAITS FROM country he willing to wait on them at | wife 
> )| LH ( ARO] INA their respectis P| ntations 
\ vear and a half atter the appearance 
Five early American portraits which | PI nee 
of his announcement [Thetis was married 
een pul Cd ar Vi use n 1uril ) 1 1) 1 d 
Probably his work was well patronized fron 
past two hree vears art w placed o1 
the start, and until Benbridge came 
exnil ( I ( Hirst 11h \ltl oT 1 * } . 
Charleston in 1773, Theus had practicall 
bought ( I Cl\ ll five COME [rol | tes | | 
; all the portrait trade of this thriving city 
Charlest ™ I ( TOL Pour wert . ' . ; , , 
' When he died in 1774 he left behind hin 
pamted there nd the filth must have tot . Aes . 
: : many respected children and handsom 
ts way there well over a century ago. The 
fortune 
irtistS represented are Jeremiah lheus 
; . Van) ; Dunlap in 1834 quotes Charles Fraser 
Joseph Badger Henry Benbridge and 


Morse. Of these the 
until now been represented 1n 
collection 


the portraits with 


Samuel | B 
have not 
Museum's 

Descriptions of | 
accounts of their authors tollow in. the 
chronological order of their paint 
JEREMIAH 


Gabriel Maniga 


ng 
Portraits o 
Man 


175 
] 


ITHEUS 


Anne Ashby 


ult and 


gault, his wife (fig. 1). Ina paper on Art and 
Artists in Provincial South Carolina the 
Reverend Robert Wilson gave the first 


extended account of this artist 
has been 
Jeremiah Thetis informed, em} 


grated with two brothers from Switzerland 


since added to our knowledge. 


SO We are 


to Charleston, South Carolina, not long bs 
They were probably members ot 
that settled 


brother 


? > - 
lOre 17 4{O, 
the Swiss and German colon, 


Orangeburg County. The eldest 





merchant 


be 


Simeon, established himself as a 
and planter; the youngest, Christianus 
came pastor of the Swiss and German con- 
gregation on the Congaree River. The fol- 
lowing announcement in the South Carolina 
Gazette for August 30, 1740 for 
the third brother: ‘Jeremiah 
ner, gives notice that he 1s removed into 
Market Mr. John Laurens 
Sadler, Gentlemen and 


may have 


accounts 


Chetis, Lim- 


square, neat 
W he re all 


thei 


| adies 


pictures drawn, likewise 


Lands« Apes Ol all sizes, Crests and Coats of 


Arms for Coaches or Chaises. Likewise for 


the convenience of those who live in the 
1 In the Room of Recent Accessions 
Year Book, City of Charleston, S. C., 1809 


Pp. 137-147 

John Hill Morgan (Brooklyn Museum Quar 
terly, 1924 I. XI, pp. 47-54), using material it 
the Frick Art Reference Library. increases W1] 
son’s list of known portraits by Thetis from 5 
Tl OA 


t 


and little 


I heiis 


ich indepen- 


the miniature painter, as writing ol 


wh 


1 own one of his pictures 
of its claims as a tamil 


its excellence 


dently 


portrait ¢ 
lor | heiis’s 
i painter were of a distinct! 
\lthough it exhibits far 
his work should b 
ol painters 

as Georg Demarées and Johan 
He gives his sitters alert dignit 


CXC ellences AS < 
Continental sort 
merits 
hat 


] + 
modest 


more 

) j , | t } | 
compared with t such 
Germany 
Kupetzky I 
personality 


but somewhat standardized 
His poses, as our portraits show, are simpk 
in the extreme, and he shirks the painting 


of hands whenever he can do so. His color is 


always pleasantly cool and 


and he ts at his best in painting satins and 


transparent 


laces 

For the portraits of the Manigaults* he 
had important sitters. After the Revocatior 
of the Edict of Nantes in 1085, Pierre Man 
left his home at L: 
London en rout 
he died 


— rok) 
1704 1/Ol 


gault, aged twenty-four 
Rochelle and went to 
for where in 
Charleston. His son Gabriel 
the subject of our portrait, inherited most 
of the father’s distilleries, cooperage plants 


father's 


America 


1729 


and slaves. Gabriel continued his 
activities, combining with them the labors 


ol manutacturer 
and planter® and also figured in the cultural 
and political development of South Caro- 
lina. Although he advanced a loan of 
$220,000 to the Commonwealth at the time 


merchant, factor, trader, 


of the Revolution and recovered little of 1! 
his estate at the time of his death included 


large sums of money, 47,532 acres of land 


and 490 slaves. The manuscript diary of his 


* Both oil on car ssf 
signed: I heils 1757 

See Arthur Henry Hirsch, [The Huguenots 
Colonial South Carolina. Durham (N. ¢ 1926 


moO, WV 24 IT 01 











em 


‘arance 
arried 
d fron 
me t 
tically 
£ city 
id hin 
} 


dsome 
raser 
| heiis 
depen- 
rait of 
hetis’s 
rinctl 
Its far 


ld b 


simple 
Inting 
olor is 
arent 


IS and 


ts he 
Sation 
Mani 
at La 
route 
ed 

}701 


most 
Jants 
ther’s 
abors 
urer 
tural 
Caro- 
n 0 
time 
ol it 
uded 
land 
yf his 


Bott 

















BULLETIN O} IHE METROPOLITA 


wife, Anne Ashby (1705-1782), the subject 
f our second portrait, 1s said to reveal her 


arts who entertained 


as aconnolsseur of the 


n her home important people of two cont! 


1700. JOSEPH BADGER Portrait of James 
Badger (fig. 2). A still less skillful painter 


than Thess was Joseph Badger, whose per- 





FIG. I MRS. GABRIEL MANIG 


sonality and stvle were brought to notice 


) 


some vears ago by Lawrence Park Badger 


must be accounted among those whose chiel 
charm hes in their naive and shy lhmita- 


tions. His poses are oddly stiff, but he 
reveals a touchingly serious respect for the 
characters of his subjects, however voung 
He delights to paint hands but paints them 
In curious wooden postures, often holding 


®* Joseph Badger in Proceedings of the Massa 


nusetts Histori i society December IOI? 
Reprinted by the University Press. Boston 
1OIs and Josep! Bad er oj] Boston ind His 
Portraits of ¢ hildren in Old-Time New | 


A. M411. Go. eo-100 


N MUSEUM OI ARI 
fruit bird flower or pet al | Hy 
olor ontined almost entirely t lat 
and olive ton the tlesh being delicatel 
painted with blu h shadows lo nN ilu 
to the adiacent background. Park | 
eighty portraits being by him 
Badger was born in Charlestown, Mass 
chusetts, in 1708. [n 173 lk Was mart 
] / 
AULT, BY JEREMIAH THEI 
' : , 
1d moved to Cambridge. | wo years | 
he had ip moved te Bos 


between 1733 
were ba 


His professional career was spen 


ind gl 
hous 
p< ntec 
ears 
DICCE 
Orne 
HWS est 


on, where he was hist 

rier. There is a record 
e in Dedham 73" 
1 signs and hatchment 
fter the 1 if 

for paint portraits 
nd Mrs. Orne. W}) 

ite was fe 1 fo | 


, j 
200 
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| ( S Iv Sth 1760 
A \ ; | W. rn July 31, 1757. The M , ee 
5 port ron SO D 
¢ ‘ ( | oll I nd t \ 
His ’ \\ supplied e tollow biog tri 
stu Cin rap epitap op Irom James’s Witl 
( ! I Stk LI l I ( I eT 
nG. 2 JAMES BADGER, BY JOSEPH BADGER 
themselves. From 1752 to 1754 Badger Archdale Street, Charleston: “Erected in good 
probably had no rivals, but in the latter memory of James Badger, Sen’r. a native Mator 
vear came Blackburn, and finally Copley, of Boston, N. E. who departed this Life + dade 





developing his full stvle, swept the field 


We have noted that four of Badger’s chil 


dren were recorded in the Brattle Square 


Church register. One of these was Josep! 
Badger, Jr., baptized November 14, 1730 
who later followed his father’s trade ot 
glazier. A son of Joseph Badge 

I 


ger, Jr., named 
James 


is the subject of the Museum’s 


quaint portrait.” That Badger painted his 
little grandson shortly before his third 


7 Oil on canvas; h. 42, w. 33 in 


Sept. 15th, A. D. 1817 Aged 60 vrs, 1 mo. & 


15 davs. At the age of 20 Mr. Badger em: 


grated to this City. In the vear 1788 he was 
chosen clerk of the Archdale Independent 
Church and for 30 vears ably and faithfulls 
discharged the duties of that office. As 4 
member of this community he was useful 


as a husband tender, as a Father affection- 


ate, as a master indulgent, as a friend sin- 
cere. As a Teacher of Sacred Music he inde- 
Since relined 


LOO 


Hart.9 
delphi: 
widow 
aweallt 
a port 


bridge’ 
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) o yored to pr ( 1 isefull sc art S A | fed] \ 

00) e. | nv vears he was a member like errors e drawil 

\M mi s Churcl id w e) lL hese si | 

ut plat Ss pl ccompl han 

\b 780. HENRY BI RIDGI Or Benbri ( par 
fi of Mrs. Simons, née Dupré (fig. 3 bl Rome t 

nes’s With Benbridge we re | painter ¢ ( studies ider P | B 





FIG. 3. MRS. SIMONS, BY HENRY BENBRIDGI 
d in good deal to sav about him, and this infor- under whom Benjamin West had wor] 
ative mation was corrected and supplemented in — few vears befor 
Life li9t8 by W. Roberts and Charles Henry In 1708 James Boswell, the biographer 
10. & Hart. Henry Benbridge was born in Phila- commissioned Benbridge to go to Cors 


emi- ’ delphia In 1744 WW hen he was seven his LO paint a portrait o Pasquale Paoh I he 
was widowed mother married Thomas Gordon mezzotint after this portrait sl turd 





det ' awealthy widower. Wollaston, who painted — full-length figure in a rocky land 

fully i portrait of Gordon, may have been Ben- reveals no traces of provincialism. The next 

As i bridge’s first teacher. Benbridge’s portrait vear Thomas Gordon wrote to Benjat 

eful of the Gordon family, reproduced in Hart's Franklin, who was in London, begging 

tion- that his “‘son-in-law Henry Benbridg ar 

sin- ¢ \n karly American Artist: Henry Bem recommended “tosuch acquaintances as! 

m ridge, in Art in Americ ol. VI, pp. 96-101 ‘mplov him nd adding that t] oun 

aon 1 The Gordon Family: Painted by Henry ‘°™PlOy fun G adams tis * 
ibridge, ibid.. pp. 1901-200, respectivels man had been studving for seve S 
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tal 770 t Roval Acaden xhi Not many of the paintings which Ber sh ar 
ion UW led two portraits | Benbridgc bridge must have made in Charleston dur. strong 
which have beet entified as lost ports ng the most active twenty-six or twenty. shado' 
of Dr. Frankh e Revere! lho St ears of his lite have been identified culiar 
Coombs. [The sami ear saw Benbridgt \ splendid group portrait in a private col- roted 
back in Philadely but soon he moved to — lection in New York, formerly attributed ridge 
Charleston with the expectation, according to Copley shows tour full-length figures yeaull 
to Dunlap, that the change would benefit of women and children. This is a portrait ( wned 
Ole 

tG 

’ 

stor’ 

id 

s fan 

\Viuset 


n love 

to do I 
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FIG. 4 MRS. DANIEL DE SAUSSURE BACOT, BY 


SAMUEL F. B. MORSI melee 


his asthma. Dr. John Morgan, in a letter old Mrs. Thomas Hartley and members « cessive 
dated November 24, 1773, writes, “In a her family and may well be the one referred employ 


icol 


visit | lately made to Charles Town, South to in a letter from Benbridge.'? If so 1t was B; 


Carolina, | saw Mr. Benbridge who 1s set- painted in 1787 


tled very advantageously there and pros« Benbridge’s portrait of Mrs. Simons Bacot 


cutes his Profession with Reputation and — which the Museum has bought, was lent for have b 
success Benbridge remained at work 11 many vears by Mrs. J]. V. H. Bowley (t grace ; 
Charleston until the end of the century whom it had descended from the sitter) t luced 
Phe last years of his life were spent in Nor- | the South Carolina Art Association, wher vivacit 


folk, Virginia, where he gave Sully elemen- it was catalogued as by “‘Benrige, an Eng- est. A 
tary instruction 1n the use of oil paints, and Mck 


| Shown in the Hudson- Fulton Exhibitor 

n Philadelphia, where he died in 1812 2h " Birth e second 
Metropolitan Museum of Art. 1007, no. 7 

Copley-Pelham Letters, Bostor I 1, p See Hart, if , dl 
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[his portrait reveals the same 
strong characterization, fine drawing, heavy 


shadows, skillful handling of stuffs, and pe- 


culiar brownish tonality which may be 
noted in the Hartley group portrait. Ben- 
bridge painted miniatures also, and two 
beautiful examples attributed to him are 
owned by the Museum 

1818-1821. SAMUEL F. B. MORSE—Por- 


traitol Mrs. Daniel de Saussure Bacot (fig 


{ Morse’s name and something of his 
history are Americans be- 


juse Of his invention of the telegraph, but 


known to most 
his fame as a painter 1s also widespread. The 
Museum has owned since 1909 his fine, solid 
nortrait of De Witt Clinton. The newly 
uired portrait of Mrs. Bacot is a brillant 
llustration of the more exquisite side of his 


dc- 


portraiture 

Those who are acquainted with the main 
facts of Morse’s life will recall that, after 
his four vears in Europe under the tutelage 
of Washington Allston and Benjamin West, 
he returned unwillingly to America with his 
heart full of noble artistic aspirations. In 
hisown country he found to his dismay that 
nobody was interested in historical compo- 
sitions. He was driven to portrait work but 
this field, too, could be 
Before long he was 


soon learned that 
worthy of his best effort 
in love, engaged to marry, and then mar- 
ried. It was essential that he have portraits 
todo to earn a decent income. He turned to 
Charleston, the rich and hospitable city 
which had already welcomed the talents of 
(vide the expensive double portrait 
of the Izards painted in Rome), Malbone 
Benbridge, Thetis, Jarvis, Waldo, and at 
least three of the Peales. Here for four suc- 
cessive winters, 1818 to 1821, Morse found 


( oples 


employment. Which winter it was that Mrs. 
to him we do not know. Thus 
very little also about Mrs 
[he portrait shows her to 


Bacot Sal 
lar we know 
Bacot herselt 
have been a particularly lovely woman. Her 
grace and her rich color have been repro- 
Morse with a delicacy and 
worthy of Gilbert Stuart at 
best. Mrs. Bacot’s maiden name was Eliza 
McK. (or Milner: 
second daughter of William Cattell Fergu- 
son and Elizabeth Milner Colcock, who 


duced for us by 


vivacity his 


Ferguson. She was the 


canvas: h. 30, w. 25 1n 


14 | i] on 
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were married in Charleston,on November 6 
1792, and now lie side by side in the burial 
ground of Saint Michael’s Church. The por 


trait descended to us through the B: 


HarrY B. WEHLI 


cot and 


Fripp families 


SASANIAN WALL DECORATION 
IN-S EUCCO 


In 331 B.c. Alexander the Great con 
quered Persia and destroved the real 
empire of the Achaemenids. As a result of 
this conquest Greek civilization invaded 
Iran, and Hellenistic art dominated thi 
Near East for several centuries. Under the 
rule of the Parthian Arsacids (175 B.« 
4.D. 226) a hybrid art, in which both Hel- 
lenistic and Oriental forms are plainly 
distinguishable, sprang up in Iran. Greek 


goddesses and Greek inscriptions appear on 
\rsacidian coins and monuments. Onl) 

Persis, the southern province of Iran, where 
the tradition of 
strongest, do we find a special coinage with 
legends in Pahlavi, a Persian language writ- 


mn 
l 


national culture was 


ten with Aramaic characters. In Persis 
originated the new Persian dynasty of the 
Sasanids (A.D. 212-0651), which soon con- 
quered the whole of Iran and the western 


countries between the Euphrates and thi 
Figris. As under the Achaemenids 
again became a world power, rivaling Rom« 
and endangering her Asiatic 
Hellenistic influences were gradually elimi 
life. The survival of 
consciousness led 
Persian style 
although on the 
\chaemenian art, de- 


Persia 
provinces 
nated from publi 


national 
creation 


also to. the 


of a new known as 


Sasanian,! which, based 


great traditions of 
veloped characteristics of 


the left by 


own, due to 
Hellenistic and 


its 


Impressions 


Roman art. Both arts are decorative but 
there is one essential difference between 
them: in Achaemenian art the relief 1s al 


high, wit h 


ly 


wavs low: in Sasanian it 1s 


abundance of details and a baroque exa 
geration of hair and draperies, as seen 


various rock sculptures and silver plat 
\ favorite material of wall decoration 
the Sasanian 


; 
the period was stucco. Recent 


Se. 


Herzfeld 


irre, Die Kunst des 
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I STUCCO RELIEF 


FROM CTESIPHON 


ASANIAN, VI CENTURY 
} th t } 
CT St ( SIXTI en I \.D 11 
| 
designs ¢ the stuccos are Of two types 


positions consist of personages, mostlh 


ro" al and 


| 
Norses 


molded in characterist 


Sasanian high relief and painted red, blue 


ereen, and gold. These recently excavated 


panels belong probably to larger composi- 


tions 


representing hunting scenes and the 
glorification of the king, both popular sub- 
jects in Sasanian art. The second type ot 


CONSISTING of} 


decoration, the ornamental 


floral or geometrical designs, 1s exemplified 


by a trieze (fig. 2) now exhibited in the 
I Sarre Figirlicher und ornamentaler 
Wandschmuck spatsasanidischer Zeit, Berliner 
Museen, 1928, pp. 2—6 
E. Herzfeld, Berich ver d Reise d 
Jahre 1923-25, Zeitschrift der d schen mor 
aceet ne ae re 
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palmettes which were later 


adopted by the Arabs, the inheritors o 
Sasanian culture and art both in Mesopo- 
tamia and in Persia. [The stvlization of the 
palmettes in our stucco trieze makes them 


resemble the wings which so often appear 


in Sasanian art as svmbols or ornaments 


busts monograms, of 


Iraming 


floral motives. Wings framing elobe or 
it and star adorn the crowns of 
\.D. 457-404 
and Khusrau I] (A.p. 590-028)4 and svm- 
bolize their divine power. [The double wing 


: 
motive continued to be popular in the Is- 


the eighth and ninth centuries. The beaut 


nic period and appears in monuments « 


f 
f 


of design of Sasanian stuce 
hanced by the addition of colors, among 
which red predominated 

One single stvle of stucco decoration pre- 
vailed in the whole Sasanian empire, both 
in Persia proper and in 
In the 
Orientgesellschaft and the Islamic 


the German State 


Mesopotam 

Deutsch 
\rt De- 

Museums 


1928—1929 the 


winter of 
partment ol 
undertook preliminary excavations at Ctes- 
residence of the Par- 
later 


Ctesiphon was long 


iphon, the winter 


the capital of the 


thian Arsacids anc 


Sasanian empire 


famous for its Sasanian palace, of whic 


today only a part of the brick fagade and 
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the huge ceremonial hall remains. These 


ruins are known as— Tak-i-Kisra. Arabi 
literary sources describe the splendor of 
the interior decoration of this palace, which 
consisted of marble plates, glass mosaics 
and stuccos, but only fragments have been 
inearthed. South of the Tak-i-Kisra, the 
German expedition found another palace 
building, the interiors of which were deco- 
rated with polychrome marbles and col- 
ored glass mosaics. This palace was also 
decorated on the exterior with stucco me- 
dallions bearing palmette devices and with 
large compositions of hunting scenes similar 


large section of the wall, probably in one ol 


the rooms of the main palace 

[he Oxtord Field Museum Expedition at 
Kish, in Irak, discovered lately ® a small 
Sasanian palace, the decoration of which 
consisted of interesting stucco reliefs with 
a great variety of motives. A number of 
them show the pomegranate motive with 
palmettes of various forms. This discovery 
gives US new material for the study of Sasa- 
nian art which influenced to so great 
tent the history of Asiatic art, and which 
contributed so much to the formation of 
Islamic and Byzantine art. M.S. DIMAND 





FIG. 2. STUCCO FRIEZE EXCAVATED NEI 


to the stone reliefs of the Tak-i-Bustan in 
Persia. Interesting stucco fragments with 
wing palmettes and scrollwork have been 
found in the ruins of near-by small villas or 
garden palaces of the sixth century. It is 
juite certain now that a number of Sasa- 
nian stucco reliefs which were in the pos- 
session of the Kaiser Friedrich Museum for 
many vears came from Ctesiphon. One ot 
these reliets lig | presented to this 
Museum by the NKaiser Friedrich Museum 
nd now on exhibition in Gallery E 14 
shows within a pearled medallion a ram 
Wearing a necklace and roval ribbons. Rep- 
resentations of rams, svmbols of roval ma- 
lestv, are quite frequent on Sasanian seal 
stones and textiles. As were many textiles 
he reliefs were ornamented with a repeat 
pattern of medallions containing rams and 


separated by palmettes, which covered 
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AR VERAMIN, SASANIAN, VI CENTURY 


AN AMERICAN PLASTER-GILI 
LOOKING-GLASS 


\ large plaster-gilt looking-glass, of 
tvpe hitherto unrepresented in our colle 
tions, is a recent anonymous gift to 
Museum 

It is impossible at this time to attribute 
the looking-glass to any particular crafts 


man, but to all who are familar wit 
publications on American furniture, w 
collections in this part of the countr' 
with the possessions Ol old New Yorl 
families, it suggests a New York or | 

ticut provenance. During the last 

the eighteenth centurv, when the adver 
tisements in American newspapers seldon 


mentioned the import 
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I we find l notic of the Ires. to indicate local workmanshy 
por O mirror [here were, how lhe Museum mirror combines in elaby 
evel mb n Cl picture and rate tashion the decorative motives four 
mint rames ther gilt ornaments on many plaster-gilt mirrors of the so-calle 
S window nd bed-cornices 1d New York and Connecticut types. Th 
frame consists of a narrow cavetto, a ban 
oe of be iding, a larger cavetto, a rope molding 

; = . . . 
. nad oOdrooned Dordet \t the top 

X, oy YY bottom of the frame are sheaves of scroll 
nthus leaves, the lower one tied with 






Meret S - 
i: \ yf a7 | \ 


——->..p- See «Pin 9 


tbeled their 


Wares 


the number of these craftsmen 


creased. Moreover, certain forms of orna- 
ment occur so often on looking-glass frames 
f the late e 
teenth century 1 


York 


+h ’ 
ig@hteenth an 


Ne 


n and around New 


j 
wand 
Ound 1 


that we may assume 


LOO 


ribbon. Three urns serve 


ie top; two of them are 


naturalistic lly shape, holding ears \ 
whe the central urn surmounting t 
entire cresting 1s composed of acantl 
leaves, from which spring sprays ot whe 


nd lhes. Tving the decoration together 
are delicate sw: of leaves, berries, an 
blossom lhree mirrors in other colle 


ons offer interesting comparisons with th 
rame moldings, acanthus leaves, ftestoons 
nd central urn of the Museum mirror.! Ty 
( hese mirrors are in collections in Hart 
ord, Connecticut. The hlv-shaped ur 
1d the wheat were to be seen on sever 





lhe plaster, or gesso, of Which the ort 
ment i Made was covered \ ith red bole b 
fore gilding. The frame surrounding tt 
olass 1s of ¢ rved wood; wood also forms tl 
bases of the urns and the leaves of tl 
swags. [The scrolling acanthus leaves 
some of the flowers were apparently cast 
solid plaster and attached to the wo 


skeleton. In places where the covering | 


chipped off, the flax with which the wire 


the festoons was wound can still be seen. 
h generous dF 
shoul 


{ 1] 
SS OT SUC 


a looking-gla 


mensions and tragile construction 
be in such a remarkable state of preser- 
vation after more than a century and 


muracl 


quarter is nothing short of a 
Fortunatel\ 1owever, the muirr hung 
undisturbed for man renerations in ti 
old Hudson River house lor whose ( 
gant’? furnishing it was originally pur 
chased RUTH RALSTON 
Luke Vir Lockwood, Colon Furnit 
n Amer 2d edillo |. figs 54 z( 
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4 DIASPER SILK FROM LUCCA © word diasper, which was used as earl 


Nanshiy 
the year 1000, suggests the special chara 


n elaby The Museum has acquired an important 

‘Ss found! textile! of the mediaeval period, a silk — teristic of a cloth whose pattern was lormed 
: 1 ‘ ywreadc twicte me bP ef] rae 

o-calledh fabric richly brocaded in gold. Woven in PS threads of untwisted silk reflecting 


ereater light and standing in higher reliet 


es. Th Italv, vers probably in Lucca about 1300, 
than its more closely woven background 


a band> it typifies the textile art of the late Middle 
Later in the Middle Ages the term diasper 


nolding \ges 





top an Its design, consisting of a row of un- came to mean two-colored fabrics in which 
scrolle framed pairs of gazelles over a similar row certain parts were woven in gold. The Mu- 
1 witha} birds, was known in the Middle Ages as | seum owns two tragments that well typity 
cCTVe 
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WIre ( lasper, diasprum, or panni dtasperal this class of material. In one lar 
seen. Pointed ovals, or palmettes, with a syvm- plant motives are rendered in white silk « 
rous die | Metrical filling of scrolls are between the a background of similar material, w 
should | "Ws, and separate the groups of paired ani- | minor details woven in gold; in ther 
presel- mals. A plain stripe, woven at the top and — in blue silk on a background of 
ind : ottom, indicates that the textile was made — with details in gold 
niracle lor a border While our new acquisition 1s simuilarl 
e hung \pparently of Greek derivation,?. the fabricated, the process, in one im} 
are tae, tenow. es ifr line rh 
in th 'Acc. no. 31.69. H. 18%, w. 16 in; h. of — @S5pect, has bev dical | 
0 “ele. sign 161, in. It is now on exhibition in tl part of the design lally wove 
. ui om of Recent Accessions 
Bin It probably det rom the word 2:207 p mn 10 I y 
STON meanin separate vhich was used by Byz Rock, Text ! | | 5 
urnitur weavers to indicate vhat distinguishes or \ ) | 
ch Parates itself fror hings is ¢ r\ \ ‘ 
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serrate \ STARE PROMOTION. To fill the position GALLERY TALKS. In August, gallery talks 

he other Assistant Treasurer, left vacant by the 9 will be given by Mrs. Carey on Saturd 

ment ar } death of Ehhal T. Foote on June 23, 1931 2 p.m. and on Sundays at 3 p.m. In Septem 

g detail the Trustees of the Museum have appointed — ber, Mrs. Fansler will give the Saturd 

lent that Lrank M. Foster, who, as chief clerk, has talks; there will be no Sunda Ippon 

nd possi. ven a member of the Treasurer’s office ments. [The gallery talk on thor Da 
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